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Course Description:

This course explores a history of vision, visuality, and the screen since the 19th century. It investigates how machines, life, and knowledge are historically reformulated and organized in relationship to new media practices. The course traverses avant-garde art practices, scientific experiments, and factory floors, introducing students to methods and ideas in the history of representation, science, media, and the body. 

Course Requirements:

Attendance, participation, and in-class presentation/class leadership will make up 30% of your grade. Each class two students will volunteer to present on the texts and lead discussion. 

There are three assignments—two 5-7 page papers, and one final 7-10 page paper or project. The assigned topics and guidelines will be posted on blackboard two weeks before the due date. The first two papers will each comprise 20% of your grade, and the final paper will comprise 30% of your grade.  They are due on 2/14, 3/13, and  5/13 in class.  Each day late  will have a half grade deduction. 

Required Texts:

Vanessa R. Schwartz and Jeannene M. Przyblyski, ed., The Nineteenth-Century Visual Culture Reader, New York: Routledge, 2004.

Lev Manovich, The Language of New Media, Cambridge: MIT Press, 2001.

SYLLABUS

1/22

Introduction: Screening Man with A Movie Camera

1/24

Manovich, The Language of New Media—Prologue, Vertov’s Dataset, pp.1-61.

SECTION ONE: Genealogies: Theories and Documents

1/29 
Charles Baudelaire, “The Painter of Modern Life”, in the Visual Culture Reader, pp.37-41.

Karl Marx, Commodities and Money (1867), in the Visual Culture Reader,pp.42-46.

Paris: Capital of the Nineteenth Century, Walter Benjamin 

Perspecta, Vol. 12. (1969), pp. 163-172. {on-line] 

George Simmel, The Metropolis and Mental Life (1903), in the Visual Culture Reader, pp.51-55.

1/31

Sigmund Freud, The Dream Work (1900) in the Visual Culture Reader, pp.47-50.

Walter Benjamin, The Work of Art in the Age of Mechanical Reproduction (1936), from Illuminations, Hannah Arendt, ed. New York: Schocken Books, 1967: 155-200.
Sigfried Kracauer, Photography (1927), in The Visual Culture Reader, pp.60-63.

Supplementary:

Edgar Allan Poe, The Man in the Crowd [class handout]

2/5

Introduction to Cities and Built Environment, the Visual Culture Reader, pp.165-167.

Judith Walkowitz, Urban spectatorship, in the Visual Culture Reader, pp.205-210.

David Nye, Electricity and Signs, in the Visual Culture Reader,pp.211-217

Erika Rappaport, A New Era of Shopping, in the Visual Culture Reader, pp.151-164.

Walter Benjamin, The Work of Art in the Age of Mechanical Reproduction(cont.)

Web sources on The White City and The World Fairs [posted on blackboard]

Supplementary/Optional:

Carl E. Shorske, The Ringstrasse, Its Critics, and the Birth of Urban Modernism, pp.167-177.

2/7

Michel Foucault, Panopticism, in the Visual Culture Reader, pp.73-76.

Wolfgang Schivelbusch, Panoramic Travel, in the Visual Culture Reader, pp.92-99.

Jonathan Crary, Techniques of the Observer, in the Visual Culture Reader, pp.82-91.

Stephen Oetterman, The Panorama: Origin of  Mass Medium,  [New York: Zone, 1997] [class handout]

Supplementary:

Gisele Freund, Precursors of the Photographic Portrait, in the Visual Culture Reader, pp.79-81.

2/12 

VISIT TO THE METROPOLITAN MUSEUM OF ART

2/14

Tony Bennet, The Exhibitionary Complex, in the Visual Culture Reader, pp.117-129.
SECTION TWO: Visualizing Difference

2/21

Return to Foucault, Panopticism

Allan Sekula ,The Body and the Archive, October,  Vol. 39 (Winter, 1986), pp. 3-64 [on-line]

Linda Nochlin, The Imaginary Orient, in The Visual Culture Reader, pp.289-298.

Shawn Michelle Smith, “Baby’s Picture is Always Treasured”: Eugenics and the Reproduction of Whiteness in the Family Photograph Album, in The Visual Culture Reader,pp.358-370.

Supplementary/Suggested:

Eric Ames, From the Exotic to the Everyday: The Ethnographic Exhibition in Germany,,in Visual Culture Reader, pp.313-326.

FIRST ASSIGNMENT DUE 2/22—5-7 page essay analyzing the museum as a space in relationship to the course texts and/or choosing one object to read closely in relationship to the texts in class. You may pick an example of early photography, a stereoscope, or the panoramas. 

2/26

Donna Haraway, Primate Visions: Gender, Race, and Nature in the World of Modern Science, (New York: Routledge,1989), Introduction [handout in class]

Lorraine Daston and Peter Galison, The Image of Objectivity, Representations, [On-line]

Go back and look at Sekula piece The body and the Archive  if you have not done so.
2/28— 

Museum of Natural History Visit

3/4

Donna Haraway, Teddy Bear Patriarchy, Social Text, (Winter: 1984), pp. 20-64 [on-line]

Cinematic Nature: Hollywood Technology, Popular Culture, and the American Museum of Natural History, Gregg Mitman ,  Isis, Vol. 84, No. 4. (Dec., 1993), pp. 637-661.  [on-line]

[one page response to the museum]

SECTION THREE: THE MOVING IMAGE

3/6  
Tom Gunning, “Animated Pictures’: Tales of the Cinema’s Forgotten Future, After 100 Years of Film” in The Visual Studies Reader, pp.100-114.

Gunning, “The Cinema of Attractions” in the Early Cinema Reader, Lee Grieveson and Peter Kramer, ed. [New York: Routledge, 2004], pp.41-49.

Charles Musser, At the Beginning, in the Early Cinema Reader, Lee Grieveson and Peter Kramer, ed. [New York: Routledge, 2004], pp.15-29.

Screening: portions of Birth of a Nation and actualitès
SUPPLEMENTARY:

Mary Ann Doane, Temporality, Storage, Legibility: Freud, Marey, and the Cinema, Critical Inquiry Winter 1996. Vol.22; p.313-43 [on-line]
Musser, “Moving Towards Fictional Narrative” in the Early Cinema Reader, Lee Grieveson and Peter Kramer, ed. [New York: Routledge, 2004],
3/13: 

Linda Williams, Pre-History, from Hard Core: Power, Pleasure, and the Frenzy of the Visible {Berkeley: University of California Press, 1989]pp.34-57.
Linda Williams, The Birth of the Nation: Race and Melodrama, pp.243-253.

Screening: Portions of Birth of a Nation

3/15

Discussion about Birth of a Nation

Musser, “Moving Towards Fictional Narrative” in the Early Cinema Reader, Lee Grieveson and Peter Kramer, ed. [New York: Routledge, 2004],
Go back on Williams

Screening segments 
SPRING BREAK: MARCH 17-23
SECTION FOUR: AVANT-GARDES

3/25

Handouts on avant-garde cinema [in class handouts]]
Sergei Eisenstein, excerpts from Film Form, edited and Translated by Jay Leyda, New York: Harcourt, Inc. 1949. [handout in class]

Dziga Vertov, Kino-eye excerpts [handout in class]
SUPPLEMENTARY:

Kracauer readings on “From Caligari to Hitler” and “The Establishment of Physical Existence” are now optional.
SCREENING: Eisenstein, Battleship Potemkin

AVANTE-GARDES

3/27
Go back on Eisenstein and Vertov Film Theory

Read introduction  to Futurist Manifestos

Read the following Manifestos by Futurists at:

http://www.unknown.nu/futurism/
The Founding and Manifesto of Futurism

The Manifesto of Futurist Painters

Abstract Cinema--Chromatic Music

The Art of Noises

Manifesto of Futurist Architecture

4/1
Stephen Kern, The Culture of Time and Space, handout.
Read artist statements:

Fernad Lèger : ‘Contemporary Achievements in Painting’, p.159-162

Guillame Appolllinaire, The Cubists, pp.185-86.

George Braque, Thoughts on Painting, p.214

Pablo Picasso, ‘Picasso speaks”, p.215-217.

Marcel Duchamp, ‘The Red Mutt Case’p.252

Tristan Tzara, ‘Dada manifesto’, pp.251-259

All from Art in Theory 1900-2000, Charles Harrison and Paul Wood [New York: Blackwell, 2004]
 [All Handouts in Class]
4/3 

DADA Website from MoMA: http://www.moma.org/exhibitions/2006/dada/index_f.html
Amelia Jones, Irrational Modernism, Cambridge: MIT Press, 2005. excerpts [in class handout]
André Breton, ‘From the First Manifesto of Surrealism”, p. 447-453.

Return to Surrealism: show films

4/8
SECOND PAPER DUE—SEE ON—LINE FOR ASSIGNMENT!!!!

VISIT-Museum of Modern Art

Clement Greenberg/Mark Rothko/Jackson Pollack[handout]

4/10
2 page paper due on visit to MOMA

Read the Rothko, Pollock, and Greenberg (supplementary)
War, Perception, and Politics

4/15
Sigfrid Kracauer , “The Cabinet of Dr. Caligari” in Film Theory and Criticism [handout]

Kracauer, “The Mass Ornament” and “The Little Shopgirls  go to the Movies” from Kracauer, The Mass Ornament: Weimar Essays, Thomas Levin, ed/trans. [Cambridge:Harvard University Press]

All handouts in class
Supplementary:

Return to Benjamin and earlier kracauer texts

Show: German Expressionistic Films

4/17

Thomas Keenan, Light Weapons, [on-line]
Harun Farocki, Image of the World and the Inscription of War, on-line

http://www.ubu.com/film/farocki_images.html
Supplementary:

Aufbau/Bauhaus: Logical Positivism and Architectural Modernism,Peter Galison, Critical Inquiry, Vol. 16, No. 4 (Summer, 1990), pp. 709-752 [On-line]
Screening in class: Night and Fog or la jettee
4/22

The Ontology of the Enemy: Norbert Wiener and the Cybernetic Vision, Peter Galison Critical Inquiry, Vol. 21, No. 1 (Autumn, 1994), pp. 228-266, Published by: The University of Chicago Press [on-line]
4/24

Enclosed by Images: The Eameses' Multimedia Architecture

Beatriz Colomina, Grey Room > No. 2 (Winter, 2001), pp. 5-29 [On-Line]
The White Room: Eliot Noyes and the Logic of the Information Age Interior. By: Harwood, John. Grey Room, Summer 2003 Issue 12, p5-31, 27p [on-line]
Supplementary:

War against the Center, Peter Galison, Grey Room, No. 4 (Summer, 2001), pp. 5-33 , Published by: The MIT Press [on-line]
4/29

Sylvia Lanvin, Richard Neutra and the Psychology of the American Spectator, Grey Room, October 2000, [on-line]

Pamela Lee selections from Chronophobia [handout]
5/1
Gilles Deleuze, Post-script to the Society of Control [on-line]
Guy De Bord, Seperation Perfected, in Visual Culture: A Reader, ed. Jessica Evans and Stuart Hall, London: Sage Publications, 2001 [handout]
Jordan Crandall:
 http://jordancrandall.com/main/writings/armedvision.html
http://jordancrandall.com/main/index.html

5/6

Lev Manovich, The Language of New Media, pp.62-87, 116-135, 176-183

5/8
Lev Manovich, The Language of New Media , 212-243, 286-334.

5/13

Mary Ann Doane, The Indexical and the Concept of Medium Specificity, Differences, Volume 18, Number 1 (2007) pp.128-152. [on-line]
Screening: Sans Soleil
FINAL PAPER DUE:

Conclusion and hand in papers! This paper can be one of three things: 1) an independent project that explores any of the spaces or sites covered in the class such as urban space, the museum, the cinema, through video, photography, literary practices and link it to the themes of the course. 2) Return to any of the three museum sites to do a serious reading analyzing a set of visual objects and linking them to the course texts. 3) A discussion of digital media in relationship to the final third of the course texts.  You can take from a daily practice such as facebook and discuss it in terms of the history you have had laid out here, or you can simply do a review essay linking together a series of texts covered in the final segment of the class.  Papers should be 7-10pages in length, and other types of projects must be approved by the instructor and should include at least 4 pages of writing describing the aims, goals, and references for the project. 

Policy on Attendance and Lateness 

· Absences justify some grade reduction and a total of four absences mandate a reduction of one letter grade for the course.

· More than four absences mandate a failing grade for the course, unless there are extenuating circumstances, such as the following:

- an extended illness requiring hospitalization or visit to a physician (with documentation)

- a family emergency, e.g. serious illness (with written explanation)

- observance of a religious holiday

The attendance and lateness policies are enforced as of the first day of classes for all registered students. If registered during the first week of the add/drop period, the student is responsible for any missed assignments and coursework. For significant lateness, the instructor may consider the tardiness as an absence for the day. Students failing a course due to attendance should consult with an academic advisor to discuss options.

Some instructors might stipulate different guidelines for attendance based on the nature of the course assignments (such as studios, laboratories, workshops) or the course schedule (half-semester classes, classes meeting once a week). For additional information about attendance and lateness, please refer to the syllabus.

Plagiarism

Plagiarism is the unacknowledged use of someone else's work as one's own in all forms of academic endeavor (such as essays, theses, examinations, research data, creative projects, etc), intentional or unintentional.  Plagiarized material may be derived from a variety of sources, such as books, journals, internet postings, student or faculty papers, etc.  This includes the purchase or “outsourcing” of written assignments for a course.  A detailed definition of plagiarism in research and writing can be found in the fourth edition of the MLA Handbook for Writers of Research Papers, pages 26-29. Procedures concerning allegations of plagiarism and penalties are set forth in the Lang catalog.
Disabilities 

In keeping with the University's policy of providing equal access for students with disabilities, any student requesting accommodations must first meet with Student Disability Services. Jason Luchs or a designee from that office will meet with students requesting accommodations and related services, and if appropriate, provide an Academic Adjustment Notice for the student to provide to his or her instructors. The instructor is required to review the letter with the student and discuss the accommodations, provided the student brings the letter to the attention of the instructor. This letter is necessary in order for classroom accommodations to be provided.  Student Disability Services is located at 79 Fifth Avenue - 5th Floor. The phone number is (212) 229-5626.  Students and faculty are expected to review the Student Disability Services webpage. The webpage can be found at http://www.newschool.edu/studentaffairs/disability/ and the office is available to answer any questions or concerns.
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