LCST 2000: FEMINIST SCREEN THEORY—Fall 2007

Instructor:

Dr. Orit Halpern

History Department

80 Fifth Avenue, 5th Floor

Room 507

e:HalpernO@newschool.edu

Office Hours: Tuesday/Wednesday 10-11AM/4-5:30PM

(please sign up/e-mail beforehand)

INTRODUCTION:

What is the relationship between feminism and the screen? This course will be a preliminary investigation of this question. We will inquire into what feminism can offer our imagination of media technologies and practices. And how  feminist practice informs, contests, and re-creates the interface. 

This is a journey that will take us from the history of medicine to Hollywood, to the digital age, in the search for the nature of the image, and the history of gender. 

As a result, this course will  prepare students for advanced work in media studies, history, and science studies.  We will also emphasize the close relationship between concepts and practices, interrogating both together. 

This course should appeal to students interested in media studies, feminism, and science technology studies. 

REQUIREMENTS:

Class attendance and participation will comprise 20% of you grade.

There will be one 5-7 page, double spaced, essays responding to themes in the class, that will comprise 30% of your grade.

One final project (a 10-15  page paper or its equivalent) including a classroom presentation. This will comprise 50% of your grade.

The project will entail choosing a visual artifact  and discussing it in relation to the dominant themes of the course. 

TEXTS: 
Sue Thornham, Feminist Film  Theory: A Reader, Sue Thronham, ed. (New York: NYU Press, 2006)

 Peter Gay, ed. The Freud Reader,  [New York:W.W. Norton and Company, 1995). 

Donna Haraway, Primate Visions: Gender, Race, and Nature in the World of Modern Science, (New 
York: Routledge,1989
Trinh-T. Minh Ha, Woman, Native, Other, (Bloomington: Indiana University Press, 1989)

Lisa Cartwright, Screening the Body: Tracing Medicine’s Visual Culture, (Minneapolis: 
University of Minnesota Press, 1995)
Georges Didi-Huberman: Invention of Hysteria: Charcot and the Photographic Iconography of the 
Salpêtrière , (Cambridge: MIT Press, 2003)

Feminist Screen Theory

INTRODUCTION: Theory is  a practice


What is a screen? And what might feminism offer this question?

HISTORY

WEEK 1: Surveillance 

9/6 Lisa Cartwright: Screening the Body: Tracing Medicine’s Visual Culture

Introduction

Chapter 1-2,pp.1-47.

The Body and the Archive

Allan Sekula

October,  Vol. 39 (Winter, 1986), pp. 3-64 [on-line]

Week 2: Surveillance (cont.)
9/11 Georges Didi-Huberman: Invention of Hysteria: Charcot and the Photographic Iconography of the Salpêtrière 

Section I: Spectacular Evidence, pp.1-66, also read the “argument”, xi, xii.

Chapter 7: Repetition, Rehearsals, Staging , pp.175-257

Please check out these movies

Screenings early cinema clips/ Archives Library of Congress [on-line]

http://memory.loc.gov/ammem/edhtml/edshift.html
http://memory.loc.gov/ammem/awhhtml/awmi10/index.html
9/13 NO CLASS—but we will discuss these readings in the coming week

Cartwright, Chapter 3,6

SUPPLEMENTARY

Cartwright, Chapter 5  

WEEK 3-Pscyhe

9/18

Looking and Listening: The Construction of Clinical Knowledge in Charcot and Freud, Daphne de Marneffe, Signs Vol. 17, No. 1 (Autumn, 1991), pp. 71-111 [on-line]

Selections from The Interpretation of Dreams, in The Freud Reader

mini-assignment: submit a one page paper with your reflections on Freud.  Pick statements, sentences, or ideas that struck or confused you and we will discuss them in class.

9/20 

Screen Memories in The Freud Reader
Selections from Three Essays on Sexuality,  Sigmund Freud, in The Freud Reader, Peter Gay, ed. [New York:W.W. Norton and Company, 1995). 

Selections from The Case of Dora, The Freud Reader

WEEK 4: Screen-Memories—Returning to Freud

9/25

continue discussion of Freud

Jacqueline Rose, Sexuality in the Field of Vision  from Visual Culture: The Reader, (Jessica 
Evans and Stuart Hall, ed.) London: Sage Publications, 2001. pp.411-415. [On-line]

Laura Mulvey: ‘Visual Pleasure and Narrative Cinema” in Thornton Reader, pp.58-69

9/27

Mary Ann Doane, ‘Film and Masquerade: Theorizing the Female Spectator” in Thornton Reader, pp. 131-145

Screening: Gilda, and Birth of the Nation

Week 5a—screen memories (cont.)

10/2

Kaja Silverman, “Lost Objects and Mistaken Subjects”, in the Thornton Reader, pp.97-106.

with Lacan’s “The Mirror Phase”, in Ecrits (handout in class)

SUPPLEMENTARY:

Teresa de Lauretis, ‘Oedipus Interrputus’, Thornton Reader, pp.83-97

with Freud’s “femininity” from the Standard Edition, (on RESERVE]
ARCHIVE 

submit preliminary  topic and one page description of intended final project

Week 5b: Power and Knowledge: Visualizing Nature  

10/4 FIELD TRIP: NATURAL HISTORY MUSEUM/DIORAMAS 

Donna Haraway, Primate Visions: Gender, Race, and Nature in the World of Modern Science, (New York: Routledge,1989), Introduction, Part One: The Persistence of Vision, pp.1-84.
SUPPLEMENTARY

Cinematic Nature: Hollywood Technology, Popular Culture, and the American Museum of Natural History, Gregg Mitman ,  Isis, Vol. 84, No. 4. (Dec., 1993), pp. 637-661. 

Week 6:  

10/9 Haraway, Primate Visions,  Chapter 10, 11, 16

10/11 

DOCUMENTS

Week 7: 

FIRST PAPER DUE: At the start of class!

10/16

Anagram of Film Form, Maya Deren, From Bill Nichols(ed.) The Legend of Maya Deren , (Berkelery: University of California Press, 2001) pp.267-362.  [reserves]

Uta Holl, “Moving the Dancer’s Soul”, in Bill Nichols, ed. The Legend of Maya Deren,pp.151-206 [reserves]

Screening: Meshes in the Afternoon, (1943), shorts. possible visit to Anthology Film Archives

mini-assignment: note what you think about this anagram as a historical document. How does it relate to contemporary concerns about cinema? What struck you about the text? What does this prompt us to consider in relationship between image and word.

SUPPLEMENTARY:

An Introduction to the Notebook of Maya Deren, 1947

Catrina Neiman

October > Vol. 14 (Autumn, 1980), pp. 3-15 [on-line]

On Reading Deren's Notebook

Annette Michelson

October > Vol. 14 (Autumn, 1980), pp. 47-54 [on-line]

An Exchange of Letters between Maya Deren and Gregory Bateson

Maya Deren; Gregory Bateson

October > Vol. 14 (Autumn, 1980), pp. 16-20 [on-line]

 10/18

WEEK 8:

10/23

Trinh-T. Minh Ha Woman, Native, Other, (Bloomington: Indiana University Press, 1989)

Sections 1, 2 pp.5-79

Screenings of pieces of : Sur Name Viet, Given Name Nam, and Reassemblage
10/25

Trinh T. Minh Ha, Woman/Native/Other , Section 3.

10/30

Screening: Portions of Harun Farocki, Image of the World and the Inscription of War and

Chris Marker, Sans Soleil

Readings: 

Kaja Silverman, Threshold of the Visible World, The Gaze, and The Look pp. 125-160. [RESERVES]

11/1—NO CLASS

OTHER SOURCES ALTERNATIVE DOCUMENTARIES:

Jill Godmilow: What Farocki Taught Me

http://www.nd.edu/~jgodmilo/
IMAGES

WEEK 10

11/6 

Laura Mulvey, The Oedipus Myth, Chapter 15 Visual and Other Pleasures. (RESERVES)

Bell Hooks:‘The Oppositional Gaze”, from Feminist Film Theory: A Classical Reader, by Sue Thornton , (New York: NYU Press, 1999).  

11/8

Frantz Fanon, “the negro and psychopathology” in  Black Skin, White Masks

Jean Walton, Re-Placing in (white) Psychoanalytic Discourse, in Female Subjects in Black and White
Gayatri Chakravory Spivak, Displacement and the Discourse of Woman in Dissplacement, Derrida and After

WEEK 11

11/13

Coco Fusco, The Other History of Intercultural Performance, in Feminism and Visual Culture: A reader, ed. Amelie Jones

Jane Gaines,  ‘White Privelage and Looking Relations: Race and Gender in Feminist Film Theory” (in reader)

11/15

Judith Butler, “Gender is Burning” in reader, also intro to “Gender Trouble”
Elizabeth Grosz, selections from Space, Time and Perversion, “rethinking Lesbian Libido” and “animal Sex” 

Week 12

11/20—

NO CLASS

11/22—THANKSGIVING 

BEYOND THE SCREEN

WEEK 13

11/27

Monstrosity: 

Screening: portions of Alien

Horror and the monstrous-feminine: an imaginary abjection

Judith Halberstam, Skin Shows [hand out]

  Becoming the Monster's Mother: Morphologies of Identity in the Alien Series, Constable, Catherine , Alien Zone II: The Spaces of Science-Fiction Cinema 1999, pp. 173-202 [RESERVES]

Carol J. Clover: ‘Her Body, Himself: Gender in the slasher Film’, from Feminist Film Theory: A Classical Reader, Sue Thornham, ed.

Supplementary:

Linda Williams: ‘Film Bodies: Gender, Genre, and Excess’, from Feminist Film Theory: A Classical Reader, Sue Thornham, ed.

SUPPLEMENTARY:

PREPARATION FOR FIELD TRIP

Theresa DeLauretis, Strategies of Coherence: Narrative Cinema, Feminist Poetics, and Yvonne Rainer, in Feminism and Film, Kaplan, ed. pp.265-286.

Yvonne Rainer; Filmmaker

Yvonne Rainer

Film Quarterly, Vol. 52, No. 1 (Autumn, 1998), p. 67 [on-line]

Griselda Pollock, Screening the Seventies,  in The Feminism and Visual Culture Reader, Amelia Jones, ed. (New York: Routledge, 2003), pp. 76-93. [RESERVES]
Screening: Portions of Yvonne Rainer, The Lives of Dancers and  The Man who Envied Women, pieces also of Chantal Akerman.
Feminist Theory, Poststructuralism, and Performance

Peggy Phelan

TDR (1988-), Vol. 32, No. 1 (Spring, 1988), pp. 107-127 [on-line]
11/29 –Field Trip Brooklyn Museum

mini-assignment: discuss the piece and your relationship to it.
Week 14

Post-Human: After cinema?

12/4

Screening: Portions of Blade Runner

Cyborg Manifesto, Donna Haraway, http://www.stanford.edu/dept/HPS/Haraway/CyborgManifesto.html
Sadie Plant, Feminisations: Reflections on Women and Virtual Reality

VNS Matrix: Cyberfeminist Manifesto

Jennifer Gonzalez: The Appended Subject: Race and Identity as Digital Assemblage

 In Amelia Jones, ed. The Feminism and Visual Culture Reader, (London: Routledge, 2003), pp.528-544.  [IN CLASS HANDOUT]

Supplementary:

At the Thresholds of the "Human": Race, Psychoanalysis, and the Replication of Imperial Memory, Brian Carr, Cultural Critique > No. 39 (Spring, 1998), pp. 119-150 [ON-Line]

12/6

Virtual Bodies and Flickering Signifiers 

N. Katherine Hayles  [on-line]

Histories of a Feminist Future

12/8

Elizabeth Grosz, Animal Sex, from Space, Time and Perversion
On Software, or the Persistence of Visual Knowledge.  By: Chun, Wendy Hui Kyong. Grey Room, Winter 2005 Issue 18, p27-51, [on=line]

Possible piece on DNA/recombinance

SUPPLEMENTARY:

The Future of Sexual Difference: An Interview with Judith Butler and Drucilla Cornell

Pheng Cheah; Elizabeth Grosz; Judith Butler; Drucilla Cornell

Diacritics > Vol. 28, No. 1, Irigaray and the Political Future of Sexual Difference (Spring, 1998), pp. 19-42 [on-line]

Dr. Strange Media; Or, How I Learned to Stop Worrying and Love Film Theory

D. N. Rodowick

PMLA > Vol. 116, No. 5 (Oct., 2001), pp. 1396-1404

David Rodowick, Reading the Figural: Philosophy after the New Media, Introduction

WEEK 15

Recombinance

12/11: STUDENT PRESENTATIONS

12/13: STUDENT PRESENTATIONS

12/18  Student Presentations

12/20 STUDENT PRESENTATIONS

PAPER DUE BY 12/21 in my box in 80 Fifth avenue, 5th Floor

Policy on Attendance and Lateness 

· Absences justify some grade reduction and a total of four absences mandate a reduction of one letter grade for the course.

· More than four absences mandate a failing grade for the course, unless there are extenuating circumstances, such as the following:

- an extended illness requiring hospitalization or visit to a physician (with documentation)

- a family emergency, e.g. serious illness (with written explanation)

- observance of a religious holiday

The attendance and lateness policies are enforced as of the first day of classes for all registered students. If registered during the first week of the add/drop period, the student is responsible for any missed assignments and coursework. For significant lateness, the instructor may consider the tardiness as an absence for the day. Students failing a course due to attendance should consult with an academic advisor to discuss options.

Some instructors might stipulate different guidelines for attendance based on the nature of the course assignments (such as studios, laboratories, workshops) or the course schedule (half-semester classes, classes meeting once a week). For additional information about attendance and lateness, please refer to the syllabus.

Plagiarism

Plagiarism is the unacknowledged use of someone else's work as one's own in all forms of academic endeavor (such as essays, theses, examinations, research data, creative projects, etc), intentional or unintentional.  Plagiarized material may be derived from a variety of sources, such as books, journals, internet postings, student or faculty papers, etc.  This includes the purchase or “outsourcing” of written assignments for a course.  A detailed definition of plagiarism in research and writing can be found in the fourth edition of the MLA Handbook for Writers of Research Papers, pages 26-29. Procedures concerning allegations of plagiarism and penalties are set forth in the Lang catalog.
Disabilities 

In keeping with the University's policy of providing equal access for students with disabilities, any student requesting accommodations must first meet with Student Disability Services. Jason Luchs or a designee from that office will meet with students requesting accommodations and related services, and if appropriate, provide an Academic Adjustment Notice for the student to provide to his or her instructors. The instructor is required to review the letter with the student and discuss the accommodations, provided the student brings the letter to the attention of the instructor. This letter is necessary in order for classroom accommodations to be provided.  Student Disability Services is located at 79 Fifth Avenue - 5th Floor. The phone number is (212) 229-5626.  Students and faculty are expected to review the Student Disability Services webpage. The webpage can be found at http://www.newschool.edu/studentaffairs/disability/ and the office is available to answer any questions or concerns.
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